
By Karen Chu

Jackie Chan is in talks to play a

role in “Flying Duck,” a US$5

million comic road movie

produced by award winning

helmer and festival favorite Jia

Zhang-ke, under his production

company X Stream Pictures, the

director said in Pusan.

Jia was in Pusan to launch the

first two films in an upcoming

100 million yuan (US$14.7 mil-

lion) four-picture slate sched-

uled for the coming year.

“Flying Duck,” funded by

China’s Sunny Sky Culture and

Media Investment Co., is

described as a “cross-border

bromance” by its Korean

helmer, the Busan-born first-

time feature director Baek

Seung-Hoon, who studied at

By Park Soo-mee 

S
EOUL – “The Dumb Mafia,”

a comedy action by Shim

Young-rae (“D-War”) was

selected as one of the three final-

ists for a production grant from

the Korea Creative Content

Agency, a government-support-

ed body that promotes local cul-

tural content. Samg Animation’s

3-D anime “Vroomies” and

“Samhwa Networks’ “Tele-cine-

ma” were the other winners.

The works have been mainly

chosen for their potential to be

turned into multi-purpose medi-

um including animation, games

and books through the original

content. The winners will receive

funding for up to 1.2 billion won

($1 million). ∂

By Karen Chu

C
ultural policymakers

across Asia assembled at

the Asian Film Policy

Forum on Tuesday to

present the strategies to

promote and develop film indus-

tries in their countries.

Filmmaking funds and subsi-

dies, custom-free imports, tax

incentives, infrastructure

improvements, plus anti-piracy

measures were named as meas-

ures to boost local film industries

and lure foreign investments to

Cambodia, Japan, Korea, Nepal,

the Philippines and Thailand.

In Japan, the newly established

Film Commission is tasked with

attracting foreign filmmakers for

location shoots and co-produc-

tions, while the Agency for Cul-

tural Affairs of Japan has

launched a 2 billion yen (US$23

million) “Japanese Film and

Moving Images” promotion plan

to rejuvenate Japanese film

industry by supporting local film

productions, promoting distri-

bution, providing training to

aspiring filmmakers, preserving

and restoring Japanese films, and

to implement an integrated pro-

gram for promoting the media

the
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By Elizabeth Kerr

Though dozens are made every year, it’s not very often that

song and dance-free Indian films get any kind of attention

outside of India. “Vihir” probably doesn’t stand much of a

chance of changing that trend. Though Umesh Vinayak Kulka-

rni’s well-produced drama is an incisive (if slow) examination of

the way children handle death, interest in the film could be lim-

ited to large urban markets and broad-spectrum film festivals.

There isn’t much “Slumdog Millionaire” potential here.

Pune-based Sameer (Madan Deodhar) and his cousin Nachiket

(Alok Rajwade) are best of friends despite their nominal age differ-

ence. Sameer is a college-bound student while Nachiket is slightly
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arts. The agency is also seeking to

increase Japanese presence at film

festivals around the world, and has

developed a program to help

Japanese filmmakers participate in

festivals. The new government led

by prime minister Yukio Hatoya-

ma will also introduce new poli-

cies with the help of advisors from

within the film industry that aims

to encourage collaborations with

neighboring Asian countries, said

Japan Film Commission chairman

Ken Terawaki.“The new policy is

shifting the focus from economic

development to cultural develop-

ment,” he said.“Japan can now be

seen as a new member with new

determination.”

The Korean Film Council,

which oversees the Film Develop-

ment Fund that amounts to 267.9

billion Korean Won (US$229 mil-

lion) in 2009 and has a budget of

50.7 billion Korean Won (US$43.4

million), has provided financing

support for local film produc-

tions, exports, promotions and

industry infrastructure.

KOFIC’s goal is to “push the

Korean film industry to the next

level, which means supporting

the Korean film industry so that it

can be self-sustainable,” KOFIC

chairperson Cho Hee-moon said.

The Council has invested 2.5

billion Korean Won (US$2.1 mil-

lion) into the Diversity Film

Investment Partnership in 2009,

plus another 3 billion Korean Won

(US$2.6 million) into the Devel-

opment/Pre-production Agency,

to launch 20-30 projects a year. It

will also launch a media scale /co-

production investment partner-

ship of around 25 billion Korean

Won (US$21.4 million) tentatively

titled “Global Fund,” with KOFIC

investing 12.2 billion Korean Won

(US$10.4 million), to strengthen

bargaining power on copyrights

through main investment,

improve investment return rate

through better contract condi-

tions, increase penetration in new

overseas market, and initiate

experimental projects for indus-

try structure renewal.

Under the Film Development

Board,Nepal is giving precedence

to co-productions of foreign lan-

guage films and provides custom-

free import of all film related goods

for foreign investments,and,said

Amar Raj Giri,chairperson of

Nepal’s Film Development Board.

More than 400 million NRS

(US$5.4 million) is currently

invested in the Nepali film industry.

Rising in profile and significance

on the festival circuit,with film-

makers such as Brilliante Mendoza

and Pepe Diokno winning acco-

lades in Cannes and Venice,film-

makers in the Philippines have

received support from their state-

run Film Development Council in

the form of subsidies totaling Php

30 million (US$625,000) to attend

overseas film festival.

Meanwhile, Thailand has

introduced the Film Act 2008, for

which a four-year strategy plan

has been drafted with the objec-

tive to nurture the local film

industry through human

resources development, and will

announce incentives to attract

foreign productions such as tax

privileges at the end of the year,

said Thailand Film Office director

Wanasiri Morakul. ∂
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China’s Beijing Film Academy

and is fluent in Chinese. The

comedy is produced by Jia and

his X Stream partner Chow

Keung, and stars Chinese

actress Ni Hong-jie and Korean

actor Choi Joon-suk.

The producers are in talks

with Jackie Chan, Chinese star

Ge You (“If You Are the One”),

and Hong Kong actor Tony

Leung Kar-fai (“The Lover”) to

appear in the film in cameo or

larger roles. “Jackie Chan is very

supportive of our initiative to

launch new Asian directors,”

producer Chow said. “He has

expressed interest in this film,

and his role will play on his cop

persona (from the ‘Police Story’

series).”

“Flying Duck” marks the first

collaboration between Hong

Kong/Beijing-based X Stream

Pictures and Beijing’s Sunny

Sky Culture and Media Invest-

ment Co., which is developing

towards an international mar-

ket, said Sunny Sky GM Hu

Meng-xin. The companies are

also producing “Love Replace-

ment” by director Tang Xiao-

bai (“Perfect Life”).

Filming will begin in Novem-

ber .

Jia also presented “I Wish I

Knew,” a documentary on

Shanghai produced by China’s

Shanghai Film Group, X stream

Pictures, Beijing Yiming Media

International and Star Art

Vision. ∂

‘Duck’
continued from page 1

less ambitious, still unsure as to

where he wants to go in his life.

The two boys finally meet up

after corresponding through let-

ters (actual pen and paper let-

ters) for a relative’s wedding in

the country. Their easy cama-

raderie is punctuated by swims

in the local well (the title’s literal

translation). It’s clear from the

get go that Nachiket is suffering

some kind of existential crisis,

but no one — not even Sameer —

seems to notice. The boys fall

out after a squabble over

Nachiket’s hesitation to move to

Pune for school (which Sameer

takes personally) and they sepa-

rate on a down note. Deciding to

make amends, Sameer heads

back to the town to find that

Nachiket has drowned.

The remainder of “Vihir”

deals with Sameer’s quest for

meaning and understanding.

Nachiket’s death is a bit of a

mystery — was it an accident or

suicide? — but that isn’t on

Kulkarni’s radar. Working from

a script by Girish Kulkarni and

Sati Bhave, the story is in

Sameer’s reconciliation of what

he knows and what he thought

he knew. Deodhar is effective as

a young teen convinced he’s

alone in his mourning and his

behavior following the news

always feels right. Sameer's

final act visit to his grandfa-

ther's home sees “Vihir” going

to the proverbial well a few too

many times; the film could have

easily ended twice before it

finally does. But the subtleties

and quiet introspection other-

wise overshadow that minor

indulgence.

Sudheer Palsane’s lush and

emollient cinematography is

“Vihir”’s greatest strength; the

DOP avoids flash and dash in

favor of steady, traditional

shooting that captures the

essence of place and allows the

family dynamic to reveal itself

within the unfettered frames.

Those details are nicely rendered

in naturalistic and believable

performances from the sup-

porting cast, and go a long way

to creating a context for

Sameer’s sorrow. ∂

‘Vihir’
continued from page 1

>NEW CURRENTS

BOTTOM LINE   
Carefully observed meditation of
how kids process grief
PRODUCTION COMPANY: AB Corp. Ltd.
CAST: Madan Deodhar, Alok Rajwade,
Jtoyi Subhash, Mohan Agashe.
DIRECTOR: Umesh Vinayak Kulkarni.
SCREENWRITER: Girish Kulkarni, Sati
Bhave. No rating, 117 minutes

By Patrick Frater

Twentieth Century Fox’s

Sunder Kimatrai will receive

the Distributor of the Year

Award at the upcoming CineAsia

convention (Dec 8-10, 2009.)

“In the world of distribution,

you couldn’t ask for a more ded-

icated and respected profes-

sional who has done so much for

their company in bringing film

into the hearts and minds of so

many moviegoers international-

ly,” said Robert Sunshine, MD of

the event, which like The Holly-

wood Reporter is part of the

Nielsen Group.

Currently vp Asia Pacific,

Kimatrai has spent much of his

career in different roles at Twen-

tieth Century Fox International.

He has worked for the company in

Mumbai, Singapore and

Malaysia, and is now based in

Sydney, Australia. He was last

year involved in the establish-

ment of Fox’s production and dis-

tribution joint venture with STAR

TV. ∂

CineAsia fetes Kimatrai 



Why and how did you become a
filmmaker?
Guo Xiaolu: There are two rea-

sons. One is romantic and one

intellectual. I wanted to tell sto-

ries through cinema. As a teenag-

er you see these Soviet films or

propaganda films and think how

wonderful it would be to tell sto-

ries like that. Then I went to the

Beijing Film Academy and some-

how managed to stay for 9 years,

going from undergraduate to

teacher. So, I was trained as a

filmmaker and an intellectual. I

actually avoided making film for

a long time. I started as a poet at

13 or 14 and had them published

regularly. And I’d completed a

novel before I went to film school.

I was worried about financing

and producing films, so I kept

putting it off. Eventually I had to.

To get in to the Beijing Academy
is not something you do light-
ly, however.
Guo: I’m a highly competi-

tive Chinese village per-

son. I often describe

myself as a “village

punk.” Very straight,

very strong, but also

full of anger and

things to tell. I tried

for three years to get

into school and failed

the exams. The three-

year journey from the

provinces to Beijing, trying

to get education was a very

big thing for me. I was

alone, aged 17 or 18. I

remember a three-day

train journey and stayed

in Beijing in the base-

ment of a hotel pay-

ing RMB8

($1.20) a

night.

Some of this I put into my novel

“Twenty Fragments of Ravenous

Youth” about a teenager who

came to Beijing with the ambition

to become a movie extra.

Did you always want to communi-
cate?
Guo: I guess I had a mute child-

hood. I was suppressed. My

father was caught up in the Cul-

tural Revolution and in a prison

camp. For more than 15 years. I

had never seen my parents while I

was growing up. They sent me to

my grandparents who were real

peasants, made a living from

fishing and couldn’t write their

names. It was an extreme non-

cultural life, without communi-

cation and love. My books talk

about love and the lack of it,

yearning and solitude. Loneliness

is a big theme in “She A Chinese”

and “How is Your Fish

Today?”

Where is home for you
these days?

Guo: I left China six

years ago and live now

in Europe between

the U.K., France and

Germany. Because

of the work. I went

to London for the

National Film

School. I went to

Paris because of the

(Cannes festival’s)

Residence program and

now am in Germany

because of my film

production compa-

ny. There is no

physical home for

me. I keep an apart-

ment in Beijing where

my books are gather-

ing dust. I spend a

lot of time on airplanes and home

is a nice table or a good bed. The

man I feel love for is my home. So

too is my work – I feel truly at

home with myself when I’m

writing novels and making films.

That may be solitude but it is not

the same as my childhood which

was truly lonely. I’d like to settle

down. But it is not a one-person

thing. My life is spent chasing

after new passions and new

adventures. Now I’m 35, but have

gone back to being a teenager and

my lost youth. I’ve still got punk

energy and inspiration. Maybe in

a few years I’ll slow down.

Can you easily flip between docu-
mentaries and fiction film?
Guo: A lot of people start with

documentaries. They buy a cam-

era, film their parents, then their

family problems before broaden-

ing to more political and social

issues. My first “Coun-

try Revolution” is a fea-

ture length film with a

Chris Marker-like,

French New Wave style

and an author’s voice. It

is about poor peasant

workers who come to

Beijing to construct the

roads and infrastructure

for the Olympics. That had a

political passion and a personal

voiceover. It won some prizes and

then got distribution in France.

That encouraged me that I could

combine a personal, feminine

voice with a big political context.

After that with “How Is Your Fish

Today?” I shot it as a documen-

tary about a Beijing writer think-

ing of his character like a fugitive

in the north of the country. It was

invited to Sundance in 2006

where it was programmed as fic-

tion. Then it won a prize in Rot-

terdam as a fiction film and

another in Creteil. After that I got

a phone call from my documen-

tary producer, saying “Hey! This

is bad for our reputation as docu-

mentary company.” For me this is

wonderful. I can play with story-

telling. I’m a writer, a novelist. It

is just a story either way.

What are the two films in Pusan?
Guo: “She A Chinese” is my first

real film, with actors and actually

scripted. Before that I’d try and

avoid the sheer boredom of

working on a script for ages. Then

working with the U.K. Film

Council and Channel 4,

they think of script before

and above everything. The

journey of the girl from the

village to the big city then is

quite tightly woven as she

discovers what is the mean-

ing of freedom, youth, love

and free love. Accidentally,

her desire takes her even further,

to England and London where

she discovers a foreign culture

with her body. It is a kind of wan-

derlust from a small remote

place. I was trying to get rid of

this traditional Chinese defini-

tion of what a peasant is. Youth

just wants to be a youth, irre-

spective of nationality. The title

comes from her Communist,

agricultural environment. After

that she tries to get rid of this

shadow. There is a problem

today. Youth in China today

wants to have its youth and be

able to say “I can have an IPod,

listen to the Sex Pistols, or I can

be gay, fuck around without get-

ting married,” and wants this

youth without restriction. Of

course, the clash of that is vio-

lent, physically and emotionally,

THR.com/pusanq&a
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G
uo Xiaolu has defied the poverty and obscurity of her youth in rural China
to deliver a breathless string of novels and documentaries beloved by the
European art house circuit. In Pusan she presents her first scripted feature

“She A Chinese” and her latest documentary “Once Upon A Time Proletarian.”
The self professed “village punk” talks to Patrick Frater.
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Nationality: Chinese
Date of birth: April 22, 1955
Film in Pusan: “She A
Chinese”and “Once Upon A Time
Proletarian”
Selected filmography: “She A
Chinese” (2009), “Once Upon A
Time Proletarian” (doc, 2009),
“How Is Your Fish Today?” (doc,
2006), “The Concrete Revolution”
(doc, 2003)
Notable awards: Golden Leopard
(Locarno) for “She A Chinese,”
Grand Prize Creteil Int’l Women’s
Film Festival for “How is Your Fish
Today?”
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By Maggie Lee

T
hai director Anocha

Suwichakornpong’s

feature “Mundane

History” may be

loosely defined as

“experimental” for some of the

non-mainstream techniques

she employs, but it is not art for

art’s sake. Themes of class,

patriarchy, mortality, evolution,

the cosmic scheme and Thai

history are all floating beneath

the surface of insipid peace in

the bourgeois Thai family she

depicts.

Critics and programmers of

independent cinema should

recognize her distinctive voice.

But even an arthouse audience

might conclude that the film is

perplexing and abstract despite

the simple story.

Male nurse Pun (Arkaney)

moves into the household of

Thanin (Paramej Noieam), to

take care of his son Ake

(Phakpoom Surapongsanurak),

who is paralyzed from the waist

down after an unspecified acci-

dent. Thanin is reticent, cordial

and extremely distant. Ake

reveals his resentment towards

his father in small gestures of

defiance. His attitude to Pun

oscillates between rapport and

irritation. Occasionally, one

gets a glimpse of Ake’s inner

world in abstract and visually

stunning scenes of the galaxy,

culminating in the self-com-

bustion of a planet.

Pun’s monotonous daily rou-

tine of feeding, cleaning or tak-

ing Ake out to the lawn hums

with a languid, ritualistic and

hypnotic rhythm. Yet, there is

an epic or metaphysical dimen-

sion lurking in the prosaic rep-

resentation of life. Ake’s invalid

existence could be read as a

metaphor for any kind of

unhealthy, even crippling

dependence. His failed attempt

at masturbation symbolizes

omnipotence not only of a sex-

ual nature. The film ends in a

haunting montage, which cul-

minates in a graphic Caesarian

birth with extended focus on

cutting the umbilical cord. It is

further suggestive of this idea.

Suwichakornpong’s creativi-

ty is evident less in convention-

al storytelling than in her film

language, which creates tension

out of dissonance. Her pro-

fessed intention to give the film

“a punk feel” is expressed in the

music and editing.

The spunky score by

Malaysian band Furniture and

Thai band the Photo Sticker

Machine bursts with a restless,

aggressive energy, which clash-

es deliberately with the charac-

ters’ inertia. Her decision to

make consistent use of hard

cuts in a film composed mostly

of longish takes is so conspicu-

ous it becomes a style statement

— especially as it goes against

the custom of employing jumps

cuts to speed up the action or

disrupt the narrative.

‘Mundane History’

Wednesday, October 14, 2009

5
Los Angeles 323.525.2000 | New York 646.654.5000 | London +44.207.420.6139 | Beijing +86.10.6512.5511 (ext. 121) | THR.com/pusan | day 7

reviews

>NEW CURRENTS

BOTTOM LINE   
A simple, yet abstract film with a
mesmerizing aura.
SALES: Electric Eel Films
CAST: Phakpoom Surapongsanurak,
Arkaney Cherkham, Paramej Noieam).
DIRECTOR-SCREENWRITER-
PRODUCER: Anocha
Suwichakornpong. PRODUCER: Soros
Sukhum, Anocha Suwichakornpong.
PRODUCTION DESIGNER: Parinda
Moongmaiphol. DIRECTOR OF
PHOTOGRAPHY: Ming Kai Leung.
COSTUME DESIGNER: Thanon Songsil.
MUSIC: The Photo Sticker Machine,
Furniture. EDITOR: Lee Chatametikool.
No rating, 82 minutes.

THR.com/pusan

“Mundane History”



By Elizabeth Kerr

ATang Dynasty village is the

setting for Yang Shupeng’s

“The Robbers,” a confused

and mostly pointless action-

comedy-drama about two pro-

fessional thieves unwittingly

coming to the defense of a com-

munity being harassed by sol-

diers. Almost anything from

Mainland China is a hot proper-

ty these days, and the presence

of star Hu Jun (“Red Cliff,” “Lan

Yu”) could help sell it to art

house markets. For the most

part, however, this is festival

stuff, and not nearly arty enough

for some. Anyone looking for the

second coming of “Hero” is

advised to look elsewhere.

Xue Shi San (Hu Jun) and

Chen Liu (Jiang Wu) are partners

in crime who show up at Ma Qi’s

home asking for water. They

claim they’re passing hunters

but eventually show their true

thieving colors. As they’re about

to make off with some booty, a

squad of soldiers passes

through, and in a bid to save

Ma’s daughter Luo Niang, from

rape, the duo fight them off.

Now wanted men, Xue and Chen

try to get away but are recap-

tured in order to be turned over

to the next group of soldiers.

There are more escape attempts

and more debating within the

town council such as it is before

it’s discovered there is indeed

honor among thieves, and Xue

and Chen lead the villagers in

their own defense-which fails

miserably.

“The Robbers” swings

between comedy, drama, action

and romance (Chen falls in love

with Luo Niang and tells the

story in flashback), never quite

settling on any one for any

stretch of time. The result is a

scattered, disjointed narrative

that is unable to pull viewers in,

peopled with flat, one-dimen-

sional characters that are hard to

empathize with. Many of the

themes Yang explores are com-

mon to Chinese cinema (loyalty,

brotherhood, wealth above all

else) and so expectations aren’t

shaken up on that front. But if

Yang has another message it

doesn’t really come through.

The fight choreography, the

cinematography, and the per-

formances all lean toward bland.

Hu has been better, and the sup-

porting cast has little more than

sketches to work from. And the

constant mention of the grand-

ness of the Tang never amounts

to much. Nothing about “The

Robbers” is incompetent — it’s

just average.
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By Elizabeth Kerr

If you mixed a little bit of

“Razorback,” a dash of “Black

Sheep,” and a whole lot of

“Jaws” together the result

would look like “Chaw,” a com-

edy-horror cut from the same

cloth as those earlier films and a

mostly amusing, if derivative,

bit of genre fun. Specialized

festivals will come calling and

theatrical release could be lim-

ited to Asia, but careful market-

ing could help “Chaw” find a

life on DVD with the geek set.

“Chaw”’s set-up is familiar:

Kim Kang-soo (Eum Tae-

woong, “Forever the Moment”)

is a cop from Seoul who’s reas-

signed to the small “crimeless”

village of Samaeri. Byun Soo-

ryun (Jung Yu-mi, “A Bitter-

sweet Life”) is a budding zoolo-

gist researching animals in the

wild à la Jane Goodall. Chun Il-

man (Jang Hang-sun) is a

retired hunter living in seclu-

sion, who has a complicated

history with his more media-

friendly apprentice Baek Man-

bae (Yoon Jea-moon). A series

of animal attacks , which turn

out to be by a giant man-eating

boar, makes the village leaders

nervous just ahead of an organic

food fair expected be a financial

windfall. If you’ve seen Steven

Spielberg’s shark attack movie,

you know how this ends.

“Chaw” stays well within the

parameters set down by this

particular sub-genre without

adding anything new to the

soup. There are more than a few

segments and stock characters

lifted directly from “Jaws,” but

“Chaw” never quite realizes the

dread or creates the kind of ten-

sion Spielberg did — and to be

fair that’s expecting a lot. Some

judicious editing would have

helped move things along

quicker and jettisoned the more

extraneous plot points, allowing

for the spotlight to stay on the

monster. That’s when the film

works best: There’s oodles of

squishy sounds, squeals from

the dark, and lots of rampaging

beastie (director Shin Jung-won

never skimps on the boar) to

satisfy the demands of horror —

even if some of the CG is dodgy

(this is the clumsiest mutant

animal in movie history). But in

a film like this, that’s not really a

bad thing.

“Chaw” (which is probably

supposed to recall “Gnaw”) is

hit and miss with its comedy

elements. Fans of slapstick, toi-

let humor, and other lowbrow

chuckles could get a kick out of

the pratfalls here. But for every-

one else it could be aggravating

at best. One cop tripping down

a slope at a crime scene is

acceptable; six is over the top.

Also coming down on the irri-

tating side is Soo-ryun offering

to “cook and entertain” in order

to tag along on the final hunt.

What else would the token girl

be able to do? The less said

about the “Finnish” hunters

Man-bae brings along to help

the better. ∂

‘Chaw’

> ASIAN FILM MARKET

BOTTOM LINE   
By-the-numbers creature feature
fun for some
SALES: Finecut Co., Ltd. PRODUCTION
COMPANY: Soo Jak Films CAST: Eum
Tae-woong, Jung Yu-mi, Jang Hang-
sung, Yoon Jea-moon, Park Hyuk-kwon.
DIRECTOR: Shin Jung-won.
SCREENWRITER: Shin Jung-won.
No rating, 122 minutes 
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“Chaw”

The Hollywood Reporter   |   Wednesday, October 14, 2009 | reviews

“The Robbers”

‘The Robbers’

>MIDNIGHT PASSION

BOTTOM LINE   
Schizoid period pseudo-drama only
kinda pretty and goes nowhere
SALES: Infotainment China Media
PRODUCTION COMPANY: Backlight
Film CAST: Hu Jun, Jiang Wu, Lee
Lichun. DIRECTOR: Yang Shupeng.
SCREENWRITER: Yang Shupeng.
PRODUCER: Cindy Lin Mi.
DIRECTOR OF PHOTOGRAPHY: Zhou
Shuhao. PRODUCTION DESIGNER: Du
Changshun. MUSIC: LV Jiajia.
EDITOR: Fang Lei.
No rating, 89 minutes
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By Maggie Lee

Rarely does a film title

describe itself so accurately.

Hong Kong video artist Rita

Hui’s feature is indeed deaden-

ingly slow. Like the kind of

navel-gazing film school assign-

ment made at the tail-end of 70s

experimentalism, “Dead Slowly”

drowns itself in a miasma of arty

shots, pseudo-intellectual dia-

logue, extreme cuts, shrill disso-

nant music and narrative inco-

herence. However, its worse

offenses are its gratuitous sex

and nudity, and tasteless eroti-

cization of gore. It is best

reserved for multimedia semi-

nars, campus film clubs and pri-

vate screenings among like-

minded artistes.

“Dead Slowly” is structured in

the form of three crime cases (a

motorcycle accident and two

homicides) related to an incident

of food poisoning (hence the

Chinese title “Slow Poisoning.”)

Titling which wall-papers the

screen provides some factual

context or commentary on the

cases, but text is virtually

unreadable in the time given.

Adultery seems to be a motif

— Hui, the amputated victim of

the accident is cheating on his

wife Mei (Joman Chiang) with

her sister. Ying (Cheng Sheung

Ling), the first murder victim, is

a nymphomaniac. Jing (Samuel

Pang), the case’s detective, is

being cuckolded by his wife

Ching (Ko Siu Man) and a fellow

officer. Innuendos of Jing’s mur-

der of Mei’s father eight years

ago crop up now and again, with

no explanation of motive. Mei

gets fidgety with sharp objects.

Detained in an asylum, she

repeatedly seduces Ying in those

“is it real, a dream or hallucina-

tion?” montage sequences.

A mural of a tree whose

branches spread like tentacles or

blood stains definitely leaves an

impression, because it seems to

have legs, appearing in one

scene in Ying’s studio, another

scene in Mei’s dining room and

yet another scene in Ching (or

whoever’s) bathroom.

Another scene, memorable for

its MTV trashiness, is Ying

soaking in her own blood (possi-

bly disemboweled) on a sofa, in a

room filled to the brim with

white plastic bags. There are

other bloody scenes of violence

to oneself and others, writhing

bodies of unidentified charac-

ters and at least two shots of

erect penises — all for no fath-

omable narrative purpose and

certainly not for aesthetic

enhancement.

Hui supposedly wishes to

explore time and relationships in

reference to “Alice in Wonder-

land.” The open credit alludes

cryptically to a rabbit’s trave-

logue, and in the epilogue, titling

presents a conversation between

a rabbit and a panda on the sub-

ject of love. The only connection

one can see between this film

and Lewis Carroll’s book is that

the protagonists and the script

are mad as a Hatter.

‘Dead Slowly’

> NEW CURRENTS

BOTTOM LINE   
Confusing and pretentious
experimental trifle about death,
adultery and food poisoning.
SALES: Ying E Chi Ltd. CAST: Joman
Chiang, Cheng Sheung Ling, Samuel
Pang, Ko Siu Man. DIRECTOR-EDITOR:
Rita Hui. PRODUCERS: Jessey Tsang,
Kattie Fan. No rating, 87 minutes.

and follows you all your life.

And the documentary “Once Upon A
Time Proletarian”?
Guo: It is quite dark and like the

companion piece to “She A Chi-

nese.” I love to work and made it

during the weekend while I was

making “She A Chinese.” Much of

it is without sound as I forgot to

turn on the microphone.

Nine years in film school and you for-
get to turn on the mike?
Guo: Yeah, I spent too much time

in school reading Marguerite

Duras novels. It has 12 chapters

and each unfolds a social class or

one character who each present a

facet of China.

So this was an “underground” film.
Guo: Of course it was. I had an idea

to make it as a film essay or a

poem, more than a classical docu-

mentary with just one character.

All Chinese docs are like that. I

wanted to make one with differ-

ent, even contradictory, voices.

For instance, I have a chapter

about two millionaires, they are

really tacky. That is a mirror of the

chapter on factory workers who

lost their jobs. I wanted to do a film

where people speak in their own

voices, and without commentary.

Between the chapters are black

and white scenes of little children

reading funny tales about China. it

is more poetic and takes people

out from the film.

You criticize, you make underground
films. What are your political rela-
tions with China these days? Are you
discouraged by people in power?
Guo: Underground is the wrong

word. In China today you are

only official if you make propa-

ganda films or if you are Feng

Xiaogang or Zhang Yimou mak-

ing blockbusters. We have 3,000

independent filmmakers making

good and not so good films. But

in China we don’t have an inde-

pendent art house distribution

network even for films that have

passed censorship. “She A Chi-

nese” could be fine, there is no

explicit sex scene, it could have a

release. But distributors tell me it

is not commercial. It is not a

question of political censorship,

rather my film doesn’t have a

star.

Is it important for you to have your
films released in China?
Guo: I’d like it. But it doesn’t upset

me if they are not. I feel happy if

my films go to festivals and onto

the educational circuit. I’ll be tak-

ing the film to New York and

UCLA to do lectures. Often my

films show in film museums. They

achieve their place because of

their special intellectual quality, I

guess. My next film “UFO In Her

Eyes” might have a bigger audi-

ence because it is science fiction,

Kafka-ese detective crazy story.

“She A Chinese” now has six

country distribution.

What is the pitch for “UFO”?
Guo: It’s based on a book that is

available in English and German.

It is a Kafka-like metamorphosis

of a Chinese village after a woman

claims she has seen a UFO and an

alien. That makes it a black come-

dy, satire with a surreal edge as

this unknown woman changes her

life and her village’s life. I will

make this next year in China.

Outside the Film Bureau-approved
system?
Guo: Yes.

Why work this way when so many
other directors who were under-
ground now get Film Bureau
approval?
Guo: Western propaganda

always says Chinese censorship

is awful …

Surely it is not just “Western propa-
ganda.” I have conversations every
day of the week with film compa-
nies who talk about the obstacles
that are put in their way. Half their
creativity seems to be in how they
get round the problems.
Guo: It is very complicated. Some

filmmakers from the sixth gener-

ation like Wang Xiaoshuai who

started underground, very angry,

they are now making their sixth

or seventh films. They are 10

years older than me, they don’t

speak foreign languages and they

have all their family in mainland

China. They need authorization

and to put their films in Chinese

cinemas. They work through that

and somehow manage to express

a true vision, but I see that it is

very tough for them. I’m in

strange position as a novelist who

writes bilingual books and has a

double life in the West and in

China. And I started making

films, film essays, as an intellec-

tual process, so I sort of didn’t

care if my films were distributed

in the West or China. I don’t have

to play the game, I don’t have to

make films that pass censorship.

This village punk started out not

knowing the rules, then, later

says “fuck it.” I can’t make a sci-

ence fiction film in China, but I

say “Just do it.” ∂

Q&A
continued from page 4
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“Good Morning
President”
>OPENING NIGHT

BOTTOM LINE: Enjoyable if flawed
political comedy-drama that could
use more crankiness.

Given the continuing worries

over North Korean nuclear capa-

bility and with the first black

president in the White House,

“Good Morning President” cer-

tainly has currency on its side.

The latest by writer-director Jang

Jin (“Welcome to Dongmakgol”)

is a wildly erratic comedy-drama

about politics, ethics, the price

paid for public service — usually a

personal one — and whatever else

seems to have struck Jang as

apropos to capital affairs.

Because the film deals —

however briefly — with Asian

geopolitics, it’s likely to stoke

interest in Asian-focused festi-

vals, and chances at a release in

some cosmopolitan centers isn’t

out of the question for risk-tak-

ing distributors. It’s a polished

film with impeccable produc-

tion values that goes easy on the

head-smacking and cursing so

common in Korean cinema.

That said, the majority of inter-

est in the film will likely remain

regional, and the strong cast

could make it a hit a home.

— Elizabeth Kerr

“The Message”
>CLOSING NIGHT

BOTTOM LINE: A period spy thriller
excelling in suspense.

HONG KONG — Extrava-

gantly produced to exude an

abundance of period elegance,

danger and intrigue that sparks

associations with “Lust, Cau-

tion,” “The Message” is a ‘40s

Sino-Japanese spy thriller that’s

replaced lust with torture as the

porn. Co-directing with Tai-

wan’s Chen Kuo-fu (“Double

Vision”), who also supplies the

elaborate screenplay, China’s

Gao Qunshu turns his craft at

mounting suspense from events

set in a tight space and time

frame (exemplified by his bomb-

detonation thriller “Old Fish”)

to a more psychological rather

than situation-driven level.

Although showy visual

effects and cinematography

strain the moviemaking, these

bells and whistles were

designed to impress the target

mainland audience, who gave

their seal of approval by filling

cinemas on opening National

Day weekend.

— Maggie Lee

“Toad’s Oil”
BOTTOM LINE: Koji Yakusho is bet-
ter off staying in the limelight than
behind the camera.

Had “Toad’s Oil” not been

the directorial debut of venerat-

ed actor Koji Yakusho (“Shall

We Dance?”), would people

have time for this ponderous,

ham-handed tale of a financial

shark’s mid-life epiphany? The

prestige of Yakusho is a ticket to

most festivals, including Toron-

to where it premiered interna-

tionally. Nevertheless, the 131-

minute running time is overlong

even for art house regulars.

— Maggie Lee

“Running Turtle”
BOTTOM LINE: A film about a man-
hunt with more human drama than
chase scenes.

Lee Yeon-woo’s “Running

Turtle” sets a flabby, ne’er-do-

well cop on a hunt for a ruthless

fugitive with invincible fighting

skills, in a scenario akin to the

turtle’s race against the hare in

Aesop’s fable. Not in any rush to

cut to the chase, this grassroots

action-comedy rambles on

about the protagonist’s domes-

tic woes and endless screw-ups,

but packs a wallop in the final

show-down.

— Maggie Lee

“The Message”“Good Morning President”

digest
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“McDull Kung Fu
Kindergarten”

BOTTOM LINE: Kung Fu piglet dis-
arms with hybrid Hong Kong-China
humor.

In animated feature “McDull

Kung Fu Kindergarten,” Hong

Kong’s most iconic cartoon pork-

er goes to learn martial arts at

Wudang, birthplace of Taichi, to

prove that pigs can fly-kick at a

national championship. Sounds

like “Kung Fu Panda”? It’s any-

thing but. Unlike past series,

“Kindergarten” has a coherent

storyline followed through to its

wistful end, making it accessible

even to non-Cantonese speaking

Chinese. The technical quality is

a few notches above previous

editions. It marks a breakthrough

in the series for setting the main

story in China, rather than Hong

Kong’s colorful old quarter Tai

Kok Tsui, scored tremendous

success on the mainland for a

non-blockbuster.

— Maggie Lee

“Symbol”
BOTTOM LINE: A one-punch line
comedy that pushes many buttons.

Priapism is elevated to cosmic

proportions by Japanese radio-TV

comedian Hitoshi Matsumoto

(“Dainipponjin”) in his second

directorial outing,“Symbol.” Jug-

gling two ostensibly divergent

yarns about a Mexican pro-

wrestler trapped in the ring and

an anonymous Japanese man

trapped in a room controlled by

phalluses, the script works itself

(and the two men) into a sweat for

93 minutes just for one punch line

— but a pretty wacky one at that.

— Maggie Lee

“Paju”
BOTTOM LINE: Deliberate and hon-

est examination of the female psy-
che where one is often needed.

After making a debut with a

dissection of Korean masculinity

in “Jealousy is My Middle Name,”

filmmaker Park Chan Ok let it be

known she was a director to

watch. With her follow up,

“Paju,” Park keeps the camera on

a man while looking at the influ-

ence and impact three women

have on his life. Rarely is such

detail and veracity bestowed on

female characters in Korean

mainstream cinema (if Park can

be considered mainstream), and

Park proves that her first success

was no fluke.

— Elizabeth Kerr

“Sawasdee Bangkok”
BOTTOM LINE: A delightful omnibus
that’s more than just a mezze plate
of cinematic soundbites.

Siam’s “City of Angels”

ignites the imagination of four

Thai directors in the hip and

happening omnibus “Sawasdee

Bangkok.” Participants for such

projects too often are recruited

internationally, so their works

stay on the level of cinematic

tourism. Not so for Wisit

Sasannatieng, Aditya Assarat,

Kongdei Jaturanrasnee and

Pen-ek Ratanaruang. Probing

the metropolis as through their

own backyard with the love-

hate feelings a bachelor has for

his messy pad, they show ordi-

nary people fretting, longing or

bonding in places never found

in guide books.

— Maggie Lee

“Kick Off”
BOTTOM LINE: A humane and elo-
quently voiced plea for Iraq's mar-
ginal citizens.

The plight of minorities and

refugees in war-scarred Iraq is

encapsulated by an illegal

multi-ethnic settlement that

tries to stage a friendly soccer

match under obstacle-strewn

conditions in “Kick Off.” Iraq-

Kurdistan-born Shawkat Amin

Korki’s second feature achieves

the same even-keeled direction

and candidly involving human

dramas of his debut “Crossing

the Dust.” Moreover, while

making a clearer indictment of

war and politics, he leavens the

grave subject with humor and

ravishing black-and-white

images of the stadium, which

dominates as a potent symbol

of the squatters’ socially

trapped and spiritually debili-

tated psyches.

— Maggie Lee

“Lan”
BOTTOM LINE: Dated drama of
growing pains during the Cultural
Revolution enhanced by superb
elderly role.

“Lan,” the debut by

acclaimed Chinese actress

Jiang Wenli (“Lost Indulgence,”

“And the Spring Comes”), is a

recollection of growing up

under her grandfather’s fold

during the Cultural Revolution.

Unabashedly personal and

dripping with nostalgia,

“Lan’s” direction is polished in

an old-school way. Yet the film

doesn’t soar to a dramatic

crest.

— Maggie Lee

“Mongsil”
BOTTOM LINE: Melodramatic
weeper that’s not nearly as lyrical
as it thinks it is 

Based on a story by Kwon

Jeong-saeng, “Mongsil” is the

harrowing period drama about a

young girl bounced back and

forth between her mother, step-

mother, father, and a kindly

stranger as she struggles to care

for her younger sister in the

years at the end of World War II

and the beginning of the Korean

War. Abjectly miserable and

unapologetically gut-wrench-

ing, “Mongsil” loses its way for

being simply too much misfor-

tune to have any real impact. It

is the cinematic equivalent of

donor fatigue.

— Elizabeth Kerr

“Lan”

THR.com/pusan
Wednesday, October 14, 2009



The Hollywood Reporter   |   Wednesday, October 14, 2009 | digest

10
Los Angeles 323.525.2000 | New York 646.654.5000 | London +44.207.420.6139 | Beijing +86.10.6512.5511 (ext. 121) | THR.com/pusan | day 7

“Tears”
BOTTOM LINE: A dark and brooding
portrayal of a man with a tortured
past.

“Tears” is a quietly shattering

character study of a bad cop

with a good conscience, whose

punishment becomes redemp-

tion for his past crimes. It calmly

traces how negative actions, like

small tremors imperceptibly

building up to a quake, can have

devastating consequences on

self and others. The screenplay

is the most consistent of veteran

Taiwanese director Cheng Wen-

tang’s works, equipped with a

bleak social background in

which to understand the protag-

onist’s behavior.

— Maggie Lee

“I Come With the
Rain”
BOTTOM LINE: Visually stunning
thriller whose pictures make you
forget its thin plot

A vivid opening segment of a

vicious beating sets the tone for

this noirish thriller about a

traumatized ex-cop on a hunt

for the missing son of a power-

ful pharmaceutical mogul.

Jumping from Los Angeles to

the Philippines and Hong Kong,

“I Come With the Rain” is a

moody, supremely stylistic

exercise in sweaty underworld

revenge that could have easily

teetered over into Orientalism.

It never does, thanks largely to

director Tran Ahn Hung’s

restraint (from heavy exoticiz-

ing) and focus on bloody misery

and the search for redemption

and salvation.

— Elizabeth Kerr

“Lost Paradise in
Tokyo”
BOTTOM LINE: A tender film on an
unusal sibling relationship.

A Japanese salaryman, his

mentally challenged brother

and a call girl form an uncon-

ventional menage a trois in

“Lost Paradise in Tokyo,” which

dramatizes the human need for

companionship and contradic-

tory desire to escape from soci-

ety’s constraints. The film’s low

budget and abstention from

glossy visuals and artsy-craftsy

film language lend it a humble

sincerity. That also hampers it

from breaking out of small

indie circles.

— Maggie Lee

“Our Fantastic 21st
Century”
BOTTOM LINE: Low-impact

disaffected youth drama irritates
more than it enlightens

Korea’s fraudulent and cash-

obsessed youth are at the heart

of this dead serious, ironically

titled drama “Our Fantastic 21st

Century,” about the so-called

880 Generation, referring to the

demographic whose average

monthly wage hovers at just

about that much.

— Elizabeth Kerr

“My Daughter”
BOTTOM LINE: An over-stylized and
detached take on a dysfunctional
mother-daughter relationship.

Love-hate relationships

between mothers and daughters

are usually the stuff of soap

operas gushing with emotional

outpourings. Charlotte Lim

breaks the mold by employing

abstract and mannered film

language in her depiction of a

young woman's ambivalent

concern and disgust for her

mother, who is stuck in an abu-

sive affair.

— Maggie Lee

“Kanikosen”
BOTTOM LINE: Adaptation of
proletarian agitprop doesn’t labor
its point.

Imagine “Titanic” only with

scenes in the steerage. That’s

the bleak and claustrophobic

experience “Kanikosen” offers

to make sense of the oppression

and inevitable uprising of work-

ers on a crab cannery ship in

Imperialist Japan. Sabu’s film

adaptation of leftwing dissident

Takiji Kobayashi’s 1929 novel

makes his point against capital-

ist exploitation clear, but man-

ages to be experimental, absur-

dist and hip. Think remake of

“Mutiny on the Bounty” using

“Dogville” as an aesthetic blue-

print.

— Maggie Lee

“Mai Mai Miracle”
BOTTOM LINE: A pictureesque but
loose and overlong animation
without dramatic punch.

“Mai Mai Miracle” unfurls

the shared destinies of a coun-

try girl living in post-war Japan

and a little princess from the

Heian period (794-1185 AD).

The animated feature directed

by Sunao Katabuchi is as beau-

tifully illustrated as a Monet

landscape painting. It is also as

impressionistic, having little

depth or momentum. Meticu-

lous production standards

ensure “Mai Mai” will be eager-

ly consumed, and soon forgot-

ten by the anime-hungry

domestic and worldwide mar-

kets.

— Maggie Lee

“A Little Pond”
BOTTOM LINE: A direct and
shattering account of American
atrocity in the Korean War.

In “A Little Pond,” Lee

Saang-woo recounts in a con-

ventional narrative with

unswerving power the South

Korean equivalent of the My Lai

Massacre. This suppressed

story of how the evacuation of a

village during the 1950s civil

war turned into a massacre by

American soldiers compels by

its genuine tragic nature.

— Maggie Lee

“I Am in Trouble!”
BOTTOM LINE: An amusing portrait
of a misfit poet’s sexual and social
gaffes.

The characters of the

charmingly wry comedy “I am

in Trouble!” could pass for the

younger selves of Hong Sang-

soo’s narcissistic and libidi-

nous intellectuals. Yet to new

director So Sang-min’s credit,

he is not a mere Hong-

wannabe. His chronicle of a

poet-slacker’s blundering

attempts to adjust to the real

world is underscored by pert

observations on insecurities of

Korea’s post-college crowd. As

So artfully draws out more and

more facets of his protagonist

through prosaic but telling

vignettes, one cannot help but

warm to this beguiling charac-

ter study.

— Maggie Lee

“I ComeWith the Rain”
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“Squalor”
BOTTOM LINE: Another ‘slum’ film
leaves the Philippine Indie cinema
assembly line.

Manila’s slums have made

their mark on Philippine inde-

pendent cinema the way “City of

God” put Brazil’s favelas on the

cinephile map. If the names of

Brillante Mendoza or Auraeus

Solito ring a bell, “Squalor” will

provoke a reaction of ‘been there,

done that.’ It is composed of four

20-30 minute segments, all set in

the same urban grassroots neigh-

borhood. Characters are linked by

six degrees of separation, but

each one stands at a crossroads,

ultimately getting defeated by

social circumstances.

— Maggie Lee

“Moscow”
BOTTOM LINE: Timely drama flirts
with crazy roommate thriller status
before refocusing

In what appears to be another

example of a trend in current

Korean cinema, director Whang

Cheol-mean taps into the lin-

gering unease surrounding the

global financial meltdown. Eco-

nomic unrest and the widening

gap between the middle class

and everyone else is clearly on

the collective national mind, as

“Moscow” is one of several

films at PIFF 2009 that uses the

never-ending worry over mon-

etary instability and job security

as a driving plot point.

— Elizabeth Kerr

“True Noon”
BOTTOM LINE: Tale of division that
is becoming a hallmark of the
former Soviet states

A historical conflict between

Tajikistan and Uzbekistan pro-

vides the basis for “True

Noon,” a reasonably stirring

drama that could take place

almost anywhere on the globe

right now, what with constant-

ly shifting borders and nation-

states reconfiguring them-

selves. Without any grandiose

gestures or set pieces, director

Nosir Saidov’s modest portrait

of a once functional town

falling into chaos has little

potential for broad distribution

but could nonetheless see a

fairly long life on the festival

circuit.

— Elizabeth Kerr

“A Good Rain Knows”
BOTTOM LINE: A cadenced cross-
cultural romance set in Sichuan.

Spring rain, bamboo groves,

Chinese poetry and stinky noo-

dles are the piquant ingredients

that season a pair of lovers’ sur-

prise reunion in “A Good Rain

Knows.” Hur Jin-ho’s latest film

set in Sichuan marks the first

time he shoots outside of Korea.

This is probably his most con-

ventional film to date, but he

hasn’t sold out or disappointed

fans. Mostly, it is bashfully

romantic and laced with broad

humor, but at critical moments,

Hur evokes love with a touch as

soft and sure as a heartbeat, and

coaxes affecting performances

from mainland Chinese actress

Gao Yuanyuan and Korean

heartthrob Jung Sang-woo.

— Maggie Lee

“The Executioner”
BOTTOM LINE: Apolitical and un-
subtle examination of the death

penalty’s impact on its executors

“The Executioner” is one of

Korea’s few prison pictures,

and because of its rarity on the

cinematic landscape there, it

mines all the familiar tropes

and characters viewers have

been trained to expect from the

sub-genre. Though not incom-

petent or dull — its swift run-

ning time flies by — there’s

nothing new in “The Execu-

tioner.”

— Elizabeth Kerr

“Nightmare Elevator”
BOTTOM LINE: Cleverly plotted
mystery depicts elevator to the
gallows.

“Nightmare Elevator”

employs the ultra-minimalist

set-up of four strangers trapped

in an elevator to make a mys-

tery-black comedy that literally

takes the audience for a ride.

Working from a fist-tight

screenplay in three acts, each

act is a reversal of preconcep-

tions and expectations, and

calls for a change in acting

mode, which the four leads

deliver effortlessly. High con-

cept and low budget require-

ments make this desirable stuff

for a remake, whether for

screen, TV or theater.

— Maggie Lee

“A Man Who Ate His
Cherries”

BOTTOM LINE: Divorce Iranian style

A man with alimony trou-

bles is at the center of “A Man

Who Ate His Cherries,” a beauti-

fully shot film that’s appealing in

its ordinariness. Reminiscent of

“A Light in the Fog” because of

its black and white cinematogra-

phy and focus on the mundane,

the same distributors and festi-

vals could likely show an interest

here. There’s an enormous dif-

ference in the two films’ themat-

ically, however, that may bode

well for “Cherries.”

— Elizabeth Kerr

“Be My Guest”
BOTTOM LINE: Horror-comedy that
can’t decide what it wants to be

There have been any number of

films that meld the conventions of

horror with comedy to brilliant

effect over the years.“Scream”

and “The Evil Dead”spring to

mind.In that vein,“Be My Guest”

throws its hat into the ring to mid-

dling effect.A furiou labor activist

confronts a family on a day-trip in

the country,and the torture he

inflicts upon them is the basis for

an unusually shrill examination of

the fragility of the family unit.

— Elizabeth Kerr

“A Good Rain Knows”



THE HOLLYWOOD REPORTER — the global leader with the most comprehensive
film festivals and market coverage of any entertainment news daily. 

For the complete picture, go to THR.com/festivals

dailies
the

Pusan
International 
Film Festival

Oct. 8-16, 2009

Pusan, 
South Korea

> The Hollywood Reporter is 
the Festival’s official daily   

American 
Film Market

Nov. 4-11, 2009

Santa Monica, 
USA

Hong Kong
International Film
& TV Market 
(FILMART)

March 21-April 6, 2010

Hong Kong, 
China

> The Hollywood Reporter is 
the Festival’s official daily   

Festival 
de Cannes

May 12-23, 2010

Cannes, 
France

FOR ADVERTISING OPPORTUNITIES PLEASE CONTACT:

Los Angeles: Lauren Marani New York: Paul Mauriello
+1 323 525 2022 +1 646 654 5629

> breaking news
> latest reviews
> special reports
> downloadable PDFs

Berlin
International 
Film Festival

Feb. 11-21, 2010

Berlin, 
Germany

Toronto
International
Film Festival

Sept. 9-18, 2010

Toronto, ON
Canada

Europe: Alison Smith                       Asia: Ivy Lam
+44 20 7420 6143 +852 2880 3405


	001THR_D7_101409_Asia
	002THR_D7101409_Toei
	003THR_D7_101409_Asia
	004THR_D7_101409_Asia
	005THR_D7_101409_Asia
	006THR_D7_101409_Asia
	007THR_D7_101409_Asia
	008THR_D7_101409_Asia
	009THR_D7_101409_Asia
	010THR_D7_101409_Asia
	011THR_D7_101409_Asia
	012THR_D7101409_HsDy1


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket true
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket true
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


